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Design as Art by Bruno Munari

WHY? Munaris’s essay explores how design can move beyond mere 
functionality and become an art form. His focus on 
simplicity, clarity, and the belief that design should enhance 
everyday life resonates with the idea that design is not just a 
technical exercise but a way to enhance human experience. 
Munari’s vision suggests that good design has the power to 
positively impact society on a broader scale.
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Waiting for Permission by Michael Bierut

WHY? Bierut addresses the common hesitation among designers to 
take bold, creative risks without seeking external validation. 
He explores how many designers often feel the need to wait 
for approval from clients, superiors, or societal norms 
before they pursue innovative ideas. He argues that the best 
design emerges when designers stop seeking approval and 
instead focus on pushing boundaries and exploring new 
ideas.
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Design as Art by Bruno Munari and Waiting for Permission by Michael Bierut

CONNECTION
Both essays suggest that impactful design emerges when designers 
embrace freedom—whether it’s the freedom to blend art and 
design, or the freedom to trust creative instincts without waiting 
for permission. Both authors argue that trusting their own 
instincts and breaking away from external constraints, whether 
societal expectations or the fear of rejection, allows designers to 
fully express their vision and create work that is bold, innovative, 
meaningful and impactful.

THE
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WHAT MAKES A
GREAT
BOOK DESIGN
OR LAYOUT ?
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What Makes a Great Book Design or Layout 



19

VISUAL
RESEARCH



20

Visual Research 
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Visual Research 
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Visual Research  

FOCUS:
POINTS OF

Bold but Minimalistic
High Contrast
Hierarchy 
Negative Space
Movement 
Accents of Color
Layered Elements
Experimental Typography 
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Statement of Intent

I intend to create a book that empowers, 
and inspires, the readers, making them feel 
confident, and optimistic. By combining 
bold, minimalistic layouts and meticulously 
placed quotes, I aim to encourage moments 
of curiosity and self-reflection. In this book, 
typography is not just a functional element 
but an artistic expression that works 
alongside imagery to create an immersive 
visual experience.

I intend to balance restraint and creative 
freedom to create a lasting impact. Inspired 
by the philosophies of Bruno Munari and 
Michael Bierut, I aim to show that 
impactful design emerges when designers 
trust their instincts and embrace the 
freedom to blend art and design, without 
waiting for external validation.INTENT
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Finding the Concept

Everyone has heard the expression “think outside the 
box”, for designers, this box often takes the form of a 
grid. For some the grid can represent structure, order, 
and reliability, providing a framework within which 
creativity operates. However, sometimes it can also 
become a limitation, confining creative freedom. Each 
person’s grid is different—it could be the literal lines 
on a design document, the expectations of society, or 
the demands placed on them. Some people feel safe 
and supported by the grid, while others may not even 
realize they are constrained by it. 

THE CONCEPT OF

GRIDS For those who feel held back, this book will serve as a 
wake-up call. Both Munari and Bierut will “speak” to 
the reader through accent quotes and will call out an 
invitation for the reader to recognize their own grid, 
to see where those boundaries exist, and to understand 
that in order to grow creatively, they may need to step 
off of it. Like everything else in design, this step 
cannot be accidental—it’s a purposeful, courageous 
leap that takes awareness and intention. I will create a 
book that not only encourages but educates on the 
need of stepping “off the grid.”
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Format

FORMAT
8.5 x 14 in. landscapeFORMAT

FORMAT
FORMAT 
FORMAT

WHY?
offers enough space for the text and imagery to be 
displayed harmoniously. This will also allow for 
typography experimentation while creating an open 
space to further represent the feeling of freedom. 
Large texts can be showcased while allowing for 
white space to create hierarchy. Furthermore the 
unconventional layout of the pages enhances the 
ability to embrace the non traditional approach to 
design by allowing the reader to view the book as a 
portable exhibition.
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Binding

BE
FO
RE

BINDING
Method: Saddle Stitch Binding 

Reason:  This way it is ensured that each page 

of the book will open completely and will lay flat 

allowing for a smooth reading experience. As the 

book will incorporate full spreads and type that 

goes across pages it is crucial for the reader to 

engage with the full layout.  

AF
TE
R Method: Perfect Binding 

Reason:  The original idea would not work 

because I had no available way of printing 28 in. 

long pages to fold. The perfect binding will still 

allow for the book pages to open clearly enough 

to ensure a smooth reading experience without 

disrupting the full spreads.  
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Materials

MATERIALSMATERIALS 
COVER PAGES

- Paperback 
- Gloss Finish 
- 350 gsm

- Gloss Finish  
- 120gsm 
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TYPE AND 
COLOR
STUDIES
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Type Studies

Title: Bodoni Bold  

Body: Garamond Regular

Quote: Playfair Display Bold 

Decorative: Baskerville Display Bold

Drop: Bodoni Extra Bold

TYPE STUDIES
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Type Studies

Title: Helvetica Neue Bold  

Body: Avenir Book

Quote: Gill Sans Italic

Decorative and Drop: Lust Display

TYPE STUDIES
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Type Studies

Title: Adelle Extra Bold 

Body: Caslon Regular

Quote: Freight Display Bold 

Decorative: Lust Extra Bold

Drop: Lust Extra Bold

TYPE STUDIES
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Type Studies

Title: Abril Display Extra Bold

Body: Proxima Nova Regular

Quote: Futura PT Bold 

Decorative: Lust Script Display

Drop: Lust Script Display

TYPE STUDIES
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Color Studies

COLOR STUDIES

#F8F5F2 #B4A7A1 #3C3C3C #E63946 #F3C13A
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Color Studies

COLOR STUDIES

#F3ECE7 #6E6E73 #2B2D42 #E07A5F #3A86FF
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Color Studies

COLOR STUDIES

#F8F8F7 #B2A49A #3C3B3D #C6414B #FFC857
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FINAL
SELECTIONS
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Type Selection

ROC GROTESK Adobe Garamond
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Color Selection

#F8F8F7 #B2A49A #3C3B3D #C6414B #FFC857
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SPREAD
SKETCHES
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Spread Sketches 

Spread Sketch 1

Sp;read Sketch 2
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Spread Sketches

Spread Sketch 3

Spread Sketch 4
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Spread Sketches

Spread Sketch 5 

Spread Sketch 6 
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LAYOUT
GRID
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Layout Grid

8.5 x 14 in. LANDSCAPE ORIENTATION, 0.125 in. BLEED, 0.5 in. MARGIN
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LAYOUT
PROCESS
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Layout Process

Spread Sketch 1 COVER PAGE BEFORE

COVER PAGE AFTER
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Layout Process

Spread Sketch 1 BEFORE

AFTER
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Layout Process

Spread Sketch 1 BEFORE

AFTER
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Layout Process

Spread Sketch 1 BEFORE

AFTER
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Layout Process

Spread Sketch 1 BEFORE

AFTER
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FINAL
LAYOUT
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Layout Grid
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FINAL
SPREADS
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketch 1
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Final Spreads

Spread Sketh 1
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Final Spreads

Spread Sketch 1
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FINAL
BOOK
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Final Book
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Final Book


